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L Y N N  N O TTA GE:  Crumbs from the Table of Joy

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

[ ER M I NA ’s leg stops twitching. She quickly approaches her father 
and throws her arms around his waist. ]

Ernestine: Er m i n a !
[ ER M I NA  reaches into her father’s pocket and retrieves a cookie.]

Ermina: W ELL!
Godfrey: T h a t ’ s m y g i r l  … H a d  t o  cl e a r  m y h e a d ,  b r i n g  so m e  o r d e r  t o  t h i n g s.  

I  t h i n k e ve r yt h i n g ’ s g o n n a  b e  a l l  r i g h t  … I  g o t  so m e o n e  f o r  y’ a l l  t o  
m e e t .
[ G ER T E, wearing a haggard smile, steps into the apartment 
carrying a suitcase. She clears her throat. ]
D a r l i n g ,  D e vo u t ,  t h i s i s G e r t e .
[ ER NEST I NE and ER M I NA  stare at G ER T E.]
M y n e w  w i f e .
[ The girls are dumbfounded, caught off guard by the declaration. 
G ER T E gracefully extends her hand as if practiced. ]

Gerte [ By rote] :  I ’ m  ve r y p l e a se d  t o  m e e t  yo u .  I ’ m  su r e  w e  w i l l  g e t  o n  
f o n d l y .  I ’ v e  h e a r d  ch a r m i n g  st o r i e s a b o u t  yo u  b o t h .  D e vo u t ,  yo u  
a r e  a s p r e t t y a s yo u r  f a t h e r  sa i d ,  a n d  D a r l i n g ,  co n g r a t u l a t i o n s a r e  
i n  o r d e r  f o r  co m p l e t i n g  yo u r  st u d i e s t h i s co m i n g  su m m e r .
[ Both girls gasp. G ER T E turns to G OD F R EY  to ensure that she 
has produced the correct information; he nods affectionately.]

Ermina: Sh e  w h i t e !
[ Awkward silence. ]

Godfrey: W e l l ,  sh o u l d  w e  a l l  si t ?
Ermina: W h y?  Sh e  w o n ’ t  b e  w h i t e  i f  w e  si t  d o w n ?

[ G OD F R EY  clumsily fumbles for G ER T E’s hand. The gesture is 
mechanical, the mark of unfamiliarity.]

Gerte: I t  i s a  l o ve l y a p a r t m e n t .
Godfrey: Sh e  w o n ’ t  b i t e .  W i l l  ya ?

[ G ER T E lets out a deep belly laugh. The girls continue to stare 
contemptuously at G ER T E, who slaps G OD F R EY ’s hand.]

Gerte: I  t o l d  yo u  n o t  t o  m a ke  m e  l a u g h .
[ G ER T E continues to laugh heartily, without taking a breath for 
air. ER NEST I NE and ER M I NA  stare at her.]

Ernestine [ To audience ] :  Oh  G o d ,  d i d  sh e  h a ve  t o  b e  G e r m a n ?  I f  h e  h a d  
t o  h a ve  a  w h i t e  l a d y ,  w h y n o t  a  F r e n ch  l a d y o r  a n  En g l i sh  l a d y 
l i ke  t h e  d e m u r e  Ol i vi a  d e  H a vi l l a n d  w i t h  h e r  m o d e st  d o w n w a r d  
g l a n ce .  B u t  t h e r e  sh e  i s l i ke  M a r l e n e  D i e t r i ch ,  a  co l d  b i t t e r  w h o r e  
l a u g h i n g  i n  o u r  d o o r w a y .  Sh e  m i g h t  a s w e l l  b e  w e a r i n g  a  sa t i n  
t u xe d o  a n d  b l o w i n g  sm o ke  i n  o u r  f a ce s.

Godfrey: A i n ’ t  yo u  g o i n g  t o  sa y a n yt h i n g ?
Ermina: Y a  d r u n k?  Y a  a l l  r i g h t ?
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Godfrey: D o n ’ t  st a n d  t h e r e  l o o ki n g  f o o l i sh ,  sa y so m e t h i n g .
Ermina: H u h ?
Godfrey: D a r l i n g .

[ G ER T E extends her hand a second time. ]
T a ke  h e r  h a n d .
[ ER NEST I NE reluctantly seizes G ER T E’s hand, giving it a hard 
shake.]

Ernestine: M o m m y w o u l d n ’ t  l i ke  t h i s o n e  b i t .  Oh  n o !  M o m m y a i n ’ t  e ve n  d e a d  
a  ye a r .
[ G ER T E ceases to be amused.]

Gerte: I ’ m  so r r y .  I  l o st  m y m o t h e r  w h e n  I  w a s y o u n g .
[ LI LY  stands in the doorway.]

Ernestine: I  d o n ’ t  w a n t  yo u  h e r e !
Godfrey: D o n ’ t  sa y t h a t ,  D a r l i n g .

[ ER M I NA ’s leg begins to jerk uncontrollably.]
Lily: W h a t ’ s t h i s a l l  a b o u t ,  G o d f r e y?
Godfrey [ Defensive ] :  W e  m e t ,  w e  f e l l  i n  l o ve ,  w e  m a r r i e d .

[ Blackout]

 ( from A ct  1,  Sce n e  6 )

 I n  w h a t  w a ys d o e s No t t a g e  m a ke  t h i s su ch  a  sh o cki n g  m o m e n t  i n  t h e  p l a y?

O r 1 ( b)  H o w  d o e s No t t a g e  m a ke  Li l y su ch  a  d r a m a t i ca l l y co m p e l l i n g  ch a r a ct e r ?
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W O L E SO Y IN K A :  Death and the King’s Horseman

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 2 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Jane [ pokes her head round the door ] :  H a ve  yo u  f o u n d  h i m ?

Content removed due to copyright restrictions.
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 Lights 
fade.]

( from Sce n e  2)

H o w  d o e s So yi n ka  cr e a t e  st r i ki n g  i m p r e ssi o n s o f  Ja n e  a n d  Si m o n  P i l ki n g s a t  t h i s m o m e n t  
i n  t h e  p l a y?

O r 2 ( b)  I n  w h a t  w a ys d o e s So yi n ka ’ s p o r t r a ya l  o f  t h e  P r a i se - Si n g e r  co n t r i b u t e  t o  t h e  d r a m a t i c 
i m p a ct  o f  t h e  p l a y?

Content removed due to copyright restrictions.
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TEN N ESSEE W IL L IA M S:  A Streetcar Named Desire

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Mitch: Y o u  l i e d  t o  m e ,  B l a n ch e .

Content removed due to copyright restrictions.
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The distant piano is 
slow and blue. ]

( from Sce n e  9 )

H o w  d o e s W i l l i a m s m a ke  t h i s  su ch  a  d r a m a t i c m o m e n t  i n  t h e  p l a y?

O r 3 ( b)  Exp l o r e  h o w  W i l l i a m s st r i k i n g l y co n ve ys B l a n ch e ’ s se n se  o f  h e r  o w n  su p e r i o r i t y .

Content removed due to copyright restrictions.

PMT



8

0475/31/O/N/24© UCLES 2024

W IL L IA M  SH A K ESP EA R E:  A Midsummer Night’s Dream

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 4 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Helena:  W h e r e f o r e  d o t h  Lysa n d e r
D e n y yo u r  l o ve ,  so  r i ch  w i t h i n  h i s so u l ,
A n d  t e n d e r  m e ,  f o r so o t h ,  a f f e ct i o n ,
B u t  b y yo u r  se t t i n g  o n ,  b y yo u r  co n se n t ?
W h a t  t h o u g h  I  b e  n o t  so  i n  g r a ce  a s yo u ,
So  h u n g  u p o n  w i t h  l o ve ,  so  f o r t u n a t e ,
B u t  m i se r a b l e  m o st ,  t o  l o ve  u n l o v’ d ?
T h i s yo u  sh o u l d  p i t y r a t h e r  t h a n  d e sp i se .

Hermia: I  u n d e r st a n d  n o t  w h a t  yo u  m e a n  b y t h i s .
Helena: A y ,  d o  –  p e r se ve r ,  co u n t e r f e i t  s a d  l o o ks ,

M a ke  m o u t h s u p o n  m e  w h e n  I  t u r n  m y b a ck,
W i n k e a ch  a t  o t h e r ;  h o l d  t h e  sw e e t  j e st  u p ;
T h i s sp o r t ,  w e l l  ca r r i e d ,  sh a l l  b e  ch r o n i c l e d .
I f  yo u  h a ve  a n y  p i t y ,  g r a ce ,  o r  m a n n e r s,
Y o u  w o u l d  n o t  m a ke  m e  su ch  a n  a r g u m e n t .
B u t  f a r e  ye  w e l l ;  ’ t i s p a r t l y m y o w n  f a u l t ,
W h i ch  d e a t h ,  o r  a b se n ce ,  so o n  sh a l l  r e m e d y .

Lysander: St a y ,  g e n t l e  H e l e n a ;  h e a r  m y e xcu se ;
M y l o ve ,  m y l i f e ,  m y so u l ,  f a i r  H e l e n a !

Helena: O e xce l l e n t !
Hermia:  Sw e e t ,  d o  n o t  sco r n  h e r  so .
Demetrius: I f  sh e  ca n n o t  e n t r e a t ,  I  ca n  co m p e l .
Lysander: T h o u  ca n st  co m p e l  n o  m o r e  t h a n  sh e  e n t r e a t ;

T h y t h r e a t s h a v e  n o  m o r e  st r e n g t h  t h a n  h e r  w e a k p r a ye r s.
H e l e n ,  I  l o ve  t h e e ,  b y m y l i f e  I  d o ;
I  sw e a r  b y t h a t  w h i ch  I  w i l l  l o se  f o r  t h e e
T o  p r o ve  h i m  f a l se  t h a t  sa ys I  l o ve  t h e e  n o t .

Demetrius: I  sa y I  l o ve  t h e e  m o r e  t h a n  h e  ca n  d o .
Lysander: I f  t h o u  sa y so ,  w i t h d r a w ,  a n d  p r o ve  i t  t o o .
Demetrius: Q u i ck,  co m e .
Hermia: Lysa n d e r ,  w h e r e t o  t e n d s a l l  t h i s?
Lysander: A w a y ,  yo u  Et h i o p e !
Demetrius:  No ,  n o ,  h e  w i l l

Se e m  t o  b r e a k l o o se  –  t a ke  o n  a s yo u  w o u l d  f o l l o w ,
B u t  ye t  co m e  n o t .  Y o u  a r e  a  t a m e  m a n ;  g o !

Lysander: H a n g  o f f ,  t h o u  ca t ,  t h o u  b u r r ;  vi l e  t h i n g ,  l e t  l o o se ,
Or  I  w i l l  sh a ke  t h e e  f r o m  m e  l i ke  a  se r p e n t .

Hermia: W h y a r e  yo u  g r o w n  so  r u d e ?  W h a t  ch a n g e  i s t h i s,
Sw e e t  l o ve ?

Lysander: T h y l o ve !  Ou t ,  t a w n y T a r t a r ,  o u t !
Ou t ,  l o a t h e d  m e d ’ ci n e !  O h a t e d  p o t i o n ,  h e n ce !

Hermia: D o  yo u  n o t  j e st ?
Helena:  Y e s,  so o t h ;  a n d  so  d o  yo u .
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Lysander: D e m e t r i u s,  I  w i l l  ke e p  m y w o r d  w i t h  t h e e .
Demetrius: I  w o u l d  I  h a d  yo u r  b o n d ;  f o r  I  p e r ce i ve

A  w e a k b o n d  h o l d s yo u ;  I ’ l l  n o t  t r u st  yo u r  w o r d .
Lysander: W h a t ,  sh o u l d  I  h u r t  h e r ,  st r i ke  h e r ,  ki l l  h e r  d e a d ?

A l t h o u g h  I  h a t e  h e r ,  I ’ l l  n o t  h a r m  h e r  so .
Hermia: W h a t !  Ca n  yo u  d o  m e  g r e a t e r  h a r m  t h a n  h a t e ?

H a t e  m e !  w h e r e f o r e ?  O m e !  w h a t  n e w s,  m y l o ve ?
A m  n o t  I  H e  r m i a ?  A r e  n o t  yo u  Lysa n d e r ?
I  a m  a s f a i r  n o w  a s I  w a s e r e w h i l e .
Si n ce  n i g h t  yo u  l o v’ d  m e ;  ye t  si n ce  n i g h t  yo u  l e f t  m e .
W h y t h e n ,  yo u  l e f t  m e  –  O,  t h e  g o d s f o r b i d !  –
I n  e a r n e st ,  sh a l l  I  sa y?

Lysander:  A y ,  b y m y l i f e !
A n d  n e ve r  d i d  d e si r e  t o  se e  t h e e  m o r e .
T h e r e f o r e  b e  o u t  o f  h o p e ,  o f  q u e st i o n ,  o f  d o u b t ;
B e  ce r t a i n ,  n o t h i n g  t r u e r ;  ’ t i s n o  j e st
T h a t  I  d o  h a t e  t h e e  a n d  l o ve  H e l e n a .

 ( from A ct  3,  Sce n e  2)

 H o w  d o e s Sh a ke sp e a r e  d r a m a t i ca l l y p o r t r a y t h e  ch a r a ct e r s’  e m o t i o n s a t  t h i s m o m e n t  i n  
t h e  p l a y?

O r 4 ( b)  Ex p l o r e  h o w  Sh a ke sp e a r e ’ s p o r t r a ya l  o f  t h e  m e ch a n i ca l s a d d s t o  yo u r  e n j o ym e n t  o f  t h e  
p l a y .
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W IL L IA M  SH A K ESP EA R E:  Othello

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 5 ( a)  R e a d  t h i s p a ssa g e  ca r e f u l l y ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Bianca: W h e r e so e ve r  yo u  h a d  i t ,  I ’ l l  t a ke  o u t  n o  w o r k o n ’ t .
Cassio: H o w  n o w ,  m y sw e e t  B i a n ca !  h o w  n o w !  h o w  n o w !
Othello: B y h e a ve n ,  t h a t  sh o u l d  b e  m y h a n d ke r c h i e f !
Bianca: A n  yo u ’ l l  co m e  t o  su p p e r  t o - n i g h t ,  yo u  m a y;  a n  yo u  w i l l  n o t ,  co m e  

w h e n  yo u  a r e  n e xt  p r e p a r ’ d  f o r .
[ Exit.]

Iago: A f t e r  h e r ,  a f t e r  h e r .
Cassio: F a i t h ,  I  m u st ;  sh e ’ l l  r a i l  i ’  t h ’  st r e e t  e l se .
Iago: W i l l  yo u  su p  t h e r e ?
Cassio: F a i t h ,  I  i n t e n d  so .
Iago: W e l l ,  I  m a y ch a n ce  t o  se e  yo u ;  f o r  I  w o u l d  ve r y f a i n  sp e a k w i t h  

yo u .
Cassio: P r i t h e e  co m e ;  w i l l  yo u ?
Iago: G o  t o ;  sa y n o  m o r e .

[ Exit Ca ssi o .]
Othello [ Coming forward ] :  H o w  sh a l l  I  m u r d e r  h i m ,  I a g o ?
Iago: D i d  yo u  p e r ce i ve  h o w  h e  l a u g h ’ d  a t  h i s vi ce ?
Othello: O I a g o !
Iago: A n d  d i d  yo u  se e  t h e  h a n d ke r ch i e f ?
Othello: W a s t h a t  m i n e ?
Iago: Y o u r s,  b y t h i s h a n d .  A n d  t o  se e  h o w  h e  p r i ze s t h e  f o o l i sh  w o m a n  

yo u r  w i f e !  Sh e  g a ve  i t  h i m ,  a n d  h e  h a t h  g i v’ n  i t  h i s w h o r e .
Othello: I  w o u l d  h a ve  h i m  n i n e  ye a r s a - ki l l i n g .  A  f i n e  w o m a n !  a  f a i r  w o m a n !  

a  sw e e t  w o m a n !
Iago: Na y ,  yo u  m u st  f o r g e t  t h a t .
Othello: A y ,  l e t  h e r  r o t ,  a n d  p e r i sh ,  a n d  b e  d a m n ’ d  t o - n i g h t ;  f o r  sh e  sh a l l  

n o t  l i ve .  No ,  m y h e a r t  i s t u r n ’ d  t o  st o n e ;  I  st r i ke  i t ,  a n d  i t  h u r t s m y 
h a n d .  O,  t h e  w o r l d  h a t h  n o t  a  sw e e t e r  cr e a t u r e ;  sh e  m i g h t  l i e  b y 
a n  e m p e r o r ’ s si d e  a n d  co m m a n d  h i m  t a sks.

Iago: Na y ,  t h a t ’ s n o t  yo u r  w a y .
Othello: H a n g  h e r !  I  d o  b u t  sa y w h a t  sh e  i s:  so  d e l i ca t e  w i t h  h e r  n e e d l e ,  

a n  a d m i r a b l e  m u si ci a n  –  O,  sh e  w i l l  si n g  t h e  sa va g e n e ss o u t  o f  a  
b e a r !  –  o f  so  h i g h  a n d  p l e n t e o u s w i t  a n d  i n ve n t i o n .

Iago: Sh e ’ s t h e  w o r se  f o r  a l l  t h i s.
Othello: O,  a  t h o u sa n d ,  a  t h o u sa n d  t i m e s –  a n d  t h e n  o f  so  g e n t l e  a  

co n d i t i o n .
Iago: A y ,  t o o  g e n t l e .
Othello: Na y ,  t h a t ’ s ce r t a i n .  B u t  ye t  t h e  p i t y o f  i t ,  I a g o !  O,  I a g o ,  t h e  p i t y o f  i t ,  

I a g o !
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Iago: I f  yo u  b e  so  f o n d  o ve r  h e r  i n i q u i t y ,  g i ve  h e r  p a t e n t  t o  o f f e n d ;  f o r ,  i f  
i t  t o u ch  n o t  yo u ,  i t  co m e s n e a r  n o b o d y .

Othello: I  w i l l  ch o p  h e r  i n t o  m e sse s.  Cu cko l d  m e !
Iago: O,  ’ t i s f o u l  i n  h e r .
Othello: W i t h  m i n e  o f f i ce r !
Iago: T h a t ’ s f o u l e r .
Othello: G e t  m e  so m e  p o i so n ,  I a g o  –  t h i s n i g h t .  I ’ l l  n o t  e xp o st u l a t e  w i t h  

h e r ,  l e st  h e r  b o d y a n d  b e a u t y u n p r o vi d e  m y m i n d  a g a i n  –  t h i s 
n i g h t ,  I a g o .

Iago: D o  i t  n o t  w i t h  p o i so n ;  st r a n g l e  h e r  i n  h e r  b e d ,  e ve n  t h e  b e d  sh e  
h a t h  co n t a m i n a t e d .

Othello: G o o d ,  g o o d ;  t h e  j u st i ce  o f  i t  p l e a se s;  ve r y g o o d .
Iago: A n d  f o r  Ca ssi o  –  l e t  m e  b e  h i s u n d e r t a ke r .  Y o u  sh a l l  h e a r  m o r e  b y 

m i d n i g h t .
Othello: Exce l l e n t  g o o d .

 ( from A ct  4,  Sce n e  1)

 H o w  d o e s Sh a ke sp e a r e  m a k e  t h i s m o m e n t  i n  t h e  p l a y so  d i st r e ssi n g ?

O r 5 ( b)  I n  w h a t  w a ys d o e s Sh a ke sp e a r e  m a ke  t h e  e n d i n g  o f  t h e  p l a y so  p o w e r f u l ?
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  Eve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( UCLES)  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  Ca m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  Co p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

Ca m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  i s p a r t  o f  Ca m b r i d g e  A sse ssm e n t .  Ca m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e  
Lo ca l  Exa m i n a t i o n s Syn d i ca t e  ( UCLES) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e .
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