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LYNN NOTTAGE: Crumbs from the Table of Joy

Remember to support your ideas with details from the writing.

Either 1(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:
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Ernestine:

Ermina:
Godfrey:

Gerte

Ermina;

Godfrey:
Ermina:

Gerte:
Godfrey:

Gerte:

Ernestine

Godfrey:
Ermina:

[ERMINA's leg stops twitching. She quickly approaches her father
and throws her arms around his waist.]

Ermina!
[ERMINA reaches into her father’s pocket and retrieves a cookie.]
WELL!

That's my girl ... Had to £t ear my head, bring 8 me order to things
| think ee ry hing’s gonna be all right ... | got 8 meone for y all to
meet.

[GERTE, wearing a haggard smile, steps into the apartment
carrying a suitcase. She clears her throat.]

Darling, Dew ut, this is Gerte.
[ERNESTINE and ERMINA stare at GERTE.]
My new wife.

[The girls are dumbfounded, caught off guard by the declaration.
GERTE gracefully extends her hand as if practiced.]

[By rote]: I'm e ry pleas d to meet g u. I'm & re we will get on
fondly. I've heard b arming & ories about ¢ u both. Dew ut, g u
are as pretty as g ur father a id, and Darling, 0 ngratulations are
in order for o mpleting g ur & udies this 0 ming 8 mmer.

[Both girls gasp. GERTE turns to GODFREY to ensure that she
has produced the correct information; he nods affectionately.]

She white!

[Awkward silence.]

Well, B ould we all 5t?

Wh¢ She won't be white if we 5t down?

[GODFREY clumsily fumbles for GERTE’s hand. The gesture is
mechanical, the mark of unfamiliarity.]

Itis a loe ly apartment.
She won't bite. Will g ?

[GERTE lets out a deep belly laugh. The girls continue to stare
contemptuously at GERTE, who slaps GODFREY'’s hand.]

| told g u notto mak me laugh.

[GERTE continues to laugh heartily, without taking a breath for
air. ERNESTINE and ERMINA stare at her.]

[To audience]: Oh God, did B e hag to be German? If he had
to hae a white lady, why not a Frenb lady or an Englie lady
lik the demure Oliva de Hav lland with her modes downward
glane . But there B e is lik Marlene Dietrib , a o Id bitter whore
laughing in our doorway. She might as well be wearing a a tin
tur do and blowing ;@ ok in our fae s

Ain't g u going to a y any hing?

Ya drunk Ya all right?
0475/31/0/N/24

10

15

20

25

30

35

40

PMT



Godfrey:
Ermina:
Godfrey:

Ernestine:

Gerte:

Ernestine:

Godfrey:

Lily:
Godfrey

3

Don't 6 and there look ng foolik , a y 8 mething.
Huh?

Darling.

[GERTE extends her hand a second time.]

Tak her hand.

[ERNESTINE reluctantly seizes GERTE’s hand, giving it a hard
shake.]

Mommy wouldn'’t lik this one bit. Oh no! Mommy ain’'t ee n dead
ag ar

[GERTE ceases to be amused.]

I'm e rry. | los my mother when | was young.
[LILY stands in the doorway.]

| don't want g u here!

Don't a y that, Darling.

[ERMINA's leg begins to jerk uncontrollably.]
What's this all about, Godfre¢

[Defensive]: We met, we fell in loe , we married.
[Blackout]

(from At 1, Se ne 6)

In what wag does Nottage mak thise b ak ok ng momentin the play

Or 1(b) How does Nottage mak Lily 8 b a dramatia Ily o mpelling b arat er?
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WOLE SOYINKA: Death and the King’s Horseman
Remember to support your ideas with details from the writing.

Either 2(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:

Jane [pokes her head round the door]: Hae @ u found him?

Content removed due to copyright restrictions.
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Lights
fade.]

(from Se ne 2)

How does Soiy nka c eate & rik ng impres ons of & ne and Simon Pilk ngs at this moment
in the plag

Or 2(b) In what wag does Soy nk ’'s portrag | of the Praie -Singer o ntribute to the dramatic
impat of the plag
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TENNESSEE WILLIAMS: A Streetcar Named Desire
Remember to support your ideas with details from the writing.

Either 3(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:

Mitch: You lied to me, Blanh e.

Content removed due to copyright restrictions.
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The distant piano is
slow and blue.]
(from Se ne 9)

How does Williams mak this s b a dramatic moment in the plag

Or 3(b) Ep lore how Williams & rikingly o ne g Blanb e’s e ne of her own 8 periority.
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Either 4(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:
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WILLIAM SHAKESPEARE: A Midsummer Night’s Dream

Remember to support your ideas with details from the writing.

Helena:

Hermia:
Helena:

Lysander:

Helena:
Hermia:

Demetrius:

Lysander:

Demetrius:

Lysander:

Demetrius:

Hermia:
Lysander:

Demetrius:

Lysander:
Hermia:
Lysander:

Hermia:
Helena:

Wherefore doth Lg nder
Deny g ur loe , s rib within his e ul,
And tender me, fore oth, affet ion,
But by g ur e tting on, by g ur o ne nt?
What though | be note ingrae asyg u,
So hung upon with loe , e fortunate,
But mie rable mos , to loe unlov d?
This g u b ould pity rather than dep is .

| unders and not what ¢ u mean by this.

Ay, do — pers @ 1, 0 unterfeit sad look
Mak mouths upon me when | turn my bak
Wink eab at other; hold the &/ eet jes up;
This p ort, well a rried, B all be b ronicled.
If @ uhae any pity, grae , or manners

You would not mak me 8 b an argument.
But fare ¢ well; 'tis partly my own fault,
Whib death, or abs ne , ® on kh all remedy.

Stay, gentle Helena; hearmy er 8 ;
My loe , my life, my e ul, fair Helena!

Oer llent!
Sweet, donote rnhere .
If B e a nnot entreat, | @ n o mpel.

Thou a ns o mpel no more than b e entreat;

Thy threats have no more & rength than her weak prag rs
Helen, | loe thee, by my life | do;

| & ear by that whib | will los for thee

To proe himfals thata g |loe thee not.

la ylloe thee more than he a ndo.

If thou a y & , withdraw, and proe it too.
Quik o0 me.

Lg nder, whereto tends all thi®

Away, 9 u Ethiope!

No, no, he will
Seem to break looe —tak onas g uwould follow,
Butg to me not. You are a tame man, go!

Hang off, thou a t, thou burr; v le thing, let loos
Orlwillb ak thee from me lie ae rpent.

Why are ¢ u grown 8 rude? What b ange is this
Sweet loe ?

Thy loe ! Out, tawny Tartar, out!
Out, loathed med’'t ne! O hated potion, hene !

Doy unotjes ?
Yes & oth;ande doy u.
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Lysander:

Demetrius:

Lysander:

Hermia:

Lysander:

9

Demetrius | will B ep my word with thee.
I would | had ¢ ur bond; for | pere ie

45

A weak bond holds g u; I'll not trus ¢ ur word.
What, B ould I hurt her, s rik her, kll her dead?

Although | hate her, I'll not harm her s .

What! Can g u do me greater harm than hate?
Hate me! wherefore? O me! what news my loe ? 50

Am not | Hermia? Are notg u Lg nder?
| am as fair now as | was erewhile.

Sine nighty ulovd me; ¢ tsne nighty u left me.
Why then, g u left me — O, the gods forbid! —

Inearnes kb allla ¢

Ay, by my life!
And nee r did desre to 8 e thee more.

55

Therefore be out of hope, of ques ion, of doubt;

Be e rtain, nothing truer; 'tis no jes
That | do hate thee and loe Helena.

60

(from At 3, Se ne 2)

How does Shak p eare dramatia lly portray the b arat ers emotions at this moment in

the plag

Or 4(b) Explore how Shak p eare’s portrag | of the meh ania Is adds to ¢ ur enjoyn ent of the

© UCLES 2024
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WILLIAM SHAKESPEARE: Othello

Remember to support your ideas with details from the writing.

Either 5(a) Read this paa ge a refully, and then ans/ er the ques ion that follows it:
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Bianca:
Cassio:
Othello:
Bianca:

lago:

Cassio:

lago:

Cassio:

lago:

Cassio:

lago:

Othello
lago:

Othello:

lago:

Othello:

lago:

Othello:

lago:

Othello:

lago:

Othello:

lago:

Othello:

lago:

Othello:

Wheres ee rg uhadit, I'll tak out no work on't.
How now, my & eet Biana ! how now! how now!
By heae n, that B ould be my handk rchief!

Ang Ull o meto s pperto-night, g umay ang u will not, 0 me
when g u are nek prepar’d for.

[Exit.]

After her, after her.
Faith, Imus ; B €e’ll rail i’ th’ s reet els .
Willg u g pthere?
Faith, lintend e .
Well, | may b ane toe e g u; for | would @ ry fain p eak with
9 Uu.
Prithee 0 me; willg u?
Go to; & y no more.

[Exit Cas o0.]
[Coming forward]: How b all | murder him, lago?
Did g u pere ie how he laugh'd athisve ?
O lago!
And did g u e e the handk rb ief?
Was that mine?

Yours by this hand. And to 8 e how he prig s the foolis woman
¢ ur wife! She gae it him, and he hath giv n it his whore.

| would hag him nine g ars a-k lling. A fine woman! a fair woman!
aw eet woman!

Nay, § u muts forget that.

Ay, let her rot, and perib , and be damn’d to-night; for b e k all
not lie . No, my heart is turn’d to 5 one; | 6 rik it, and it hurts my
hand. O, the world hath not a & eeter ¢ eature; B e might lie by
an emperor’s 8 de and o mmand him tak

Nay, that's not g ur way.

Hang her! | do but a y what B e is & delia te with her needle,
an admirable muscan — O, B e will s ng the a & genes out of a
bear! — of 8 high and plenteous wit and ine ntion.

She’s the wors for all this

O, a thoua nd, a thoua nd times — and then of & gentle a
o0 ndition.

Ay, too gentle.

Nay, that's e rtain. But g t the pity of it, lago! O, lago, the pity of it,
lago!
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lago:

Othello:

lago:

Othello:

lago:

Othello:

lago:

Othello:

lago:

Othello:

11

Ifg ubes fondoe rheriniquity, gie her patent to offend; for, if
ittoubh noty u, it o mes near nobody.

| will b op herintomes s Cuk Id me!
O, 'tis foul in her.

With mine offie r!

That's fouler.

Get me ® me poie n, lago — this night. I'll not ep os ulate with
her, les her body and beauty unprovde my mind again — this
night, lago.

Do it not with poise n; & rangle her in her bed, ee n the bed b e
hath o ntaminated.

Good, good; the jus ie of it pleas s e ry good.

And for Cas 0 — let me be his undertak r. You b all hear more by
midnight.

Er llent good.

(from At 4, Se ne 1)

How does Shak p eare make this moment in the play & dis res ng?

Or 5(b) In what wag does Shak p eare mak the ending of the play 8 powerful?
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